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ANY RESEMBLANCE TO REAL PERSONS, LIVING OR DEAD, 
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Akuma-kun Sennen Oukoku 
Page 130: A manga where a human boy named Akuma-kun summons the demon Mephistoph- 

eles to defeat monsters that plague humanity. Drawn by Shigeru Mizuki as a rental comic starting 
in 1963 (later published by Kodansha in 1965), different series exist from different publications. 

Akuma-kun and The Millennial Kingdom, the most serious and creepiest, enjoys the highest 
popularity. Akuma-kun was made into a live-action drama in 1966 and in 

Doubutsu Takara-Jima 
Page 130: Animal Treasure Island is an animated movie by Toei Animation released in 

1971. A tour de force based on Robert Louis Stevenson’s Treasure Island but with almost all the 
characters replaced by animals, the dynamic and comical action sequences are wonderful. Hayao 
Miyazaki contributed to the development of this series. Old-school fans call it“Do-Takara.” 

Soratobu Yuureisen 
Page 130: Flying Phantom Ship is a sci-fi animation movie with a script by Shotaro Ishimori 

released in 1969 by Toei Animation. A state-of-the-art combat vessel designed like a ghost ship 
faces down merchants of death. The plot is rather complex, with the Phantom Ship thought to 
be the enemy at first and the wholesome-seeming corporation turning out to be the puppet of 
the merchants of death. Anime fans praise the movie for depicting an addictive drink called “Boa 
Juice”and for the battle scene against the enemy robot Golem. 

Lupin III 
Page 130: A manga series by Monkey Punch that started in 1967. The three original TV 

series total 228 episodes, and many other anime have been produced including six movies, annual 
TV specials since 1989, and OVA. 

Otaku prize the first TV series made in 1971. The first half is hard-boiled, while the 
latter half has sterling comical action after Hayao Miyazaki joined the team. Both halves 
are highly regarded. Notably, another must-see among otaku is the second movie Lupin III: 
The Castle of Cagliostro, which marked Hayao Miyazaki’s directorial debut for theatrical 

—Yasuhiro Kamimura and Ed Chavez 

END OF ANNOTATIONS 

(FLIP TO START) 



Page 130: Sanpei Shirato’s gekiga masterpiece Legend of Kamui (Kamui-di 
in 1966, portrays ninja society while also showing the samurai, peasants and loi 
ambitions and lives in the early Edo period. The side story Kamui Gaiden, la 
recounted in a more entertaining style the escapade of genius ninja Kamui (wt 

Page 130: A peroid manga by OsamuTezuka serialized from 1967 in Weekly Shonen Sunday. 
In the late Muromachi period, as payment for his father’s ambitions, Hyakkimaru is born 

vith 48 different parts of his body taken away by demons. He travels with Dororo, a petty thief 
vhose parents have succumbed to war and famine, to defeat the demons and gain back his body 
>arts. Hyakkimaru’s body is built with prosthetics with hidden weapons made by the doctor who 

inti-war message. A black-and-white TV anime series was made in 1969, and a live-action movie 
n 2007. Vertical released an English edition which won the Eisner Award. 

Sasuke 
Page 130: Sanpei Shirato’s ninja r 

bulent shift of power from the Toyoton 
hat started in 1961. Taking place during th 
to the Tokugawa clan, it is a coming-of-age 
introduced kakushimi-no-jutsu (cloaking), 

bunshin (multiple shadows), mijin-gakure (smoke screen) and other ninjutsu as probable ai 
triguing moves. Sasuke was adapted into a TV anime series in 1968, another classic. 

Captain Scarlet 
Page 130: The British tokusatsu puppet series, made by the staff 1 

in Japan in 1968. Earth defense force Spectrum battles against space 
This series improved the proportions of the puppets to allow for more 

' ' * * “ ' of the different me< 

Page 130: Arare-chan is the main character of Akira Toriyama’s comedy manga Dr. Slump 
(published by Shueisha in Weekly Shonen Jump starting in 1980). Dr. Slump is a flawless 
comedy series about a girl android, named Arare Norimaki, and Senbei Norimaki, the genius 
inventor who created her, and their hijinks in Penguin Village. Author Akira Toriyama’s 
brilliant design and sense of coloration and composition redefined standards for manga. In 1981, 
a TV anime series was released under the name Dr. Slump -Arare-chan, and it was widely accepted 
by audiences and had a long run of five years. 

»a by Kazuo Umezu that ran in Weekly Shonen Sunday starting 
man happens to drink a rejuvenation drug and turns into a high 

;tion ensues. His preschooler grandson stands out quite a bit, and 
gests that Again was Makoto-charis prototype. 
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designsfand^Director-kun’s favorite the pointy ^nosed version ^used 
silver, streamlined body. It has that futuristic look that can’t be beat. 
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EPISODE 14 
Xabungle 

Page 86: Combat Mecha Xabungle (Sentou Media Xabungle) is 
directed by Yoshiyuki Tomino. Set in a dusty world reminiscent of \ 

opening song shouted out by Akira Kushida makes you feel energetic. 

Ginga Shippuu Sasuraiger / Ginga Senpuu Braiger 
Page 87: Sci-fi action anime series by the now-defunct Kokusai Eiga-sha. The J9 Series is 

comprised of three shows: the 1981 Western-inspired Galaxy Cyclone Braiger (Ginga Senpuu 
Braiger), the Shinsengumi-inspired 1982 show Galactic Gale Baxinger (Ginga Reppuu Baxinger) 
and the gangster-flick-inspired Galactic Whirlwind Sasuraiger (Ginga Shippuu Sasuraiger) from 
1983. The songs for all three shows are performed by Masayuki Yamamoto, and they’re awesome. 

Rompers’favorite anime songs have a high ratio of Masayuki Yamamoto. 

Burume 
Page 87: One of the characters from Xabungle. A nonchalant second-in-command of the 

bandit group “Sand Rats” that the protagonist joins. He’s in love with the female leader, Rag, 

Toshio Furukawa. S y P g 8 y 

Godmars 
Page 87: Rokushin Gattai God Mars (Six God Combination God Mars) is a 1981 TV anime 

characters, and it grew popular enough to spawn a movie and new OVA series. While based off 
of Mitsuteru Yokoyama’s sci-fi manga Mars, the manga didn’t have the robots. 

Marg 
Page 87: A long-lost twin brother of God Mars protagonist Mars. He is from Planet Gishin 

and is forced to fight against his own brother by an evil emperor. Younger brother Mars has black 
hair, but Marg has green hair. Female fans heavily favored Marg. The OVA series God Mars: The 
Untold Legend at 17, produced after the TV series concluded, focused on Marg’s story. He is 
voiced by Yuji Mitsuya. 

Garma 
Page 87: An adversary in the anime Mobile Suit Gundam, Garma is a Zeon colonel and fourth 

child of the principality’s sovereign. Thanks to best friend Char’s treachery, he dies in battle in the 
series’fifth episode. As the sheltered scion of a wealthy family he oozed naivete, and Char opines 
that Garma died “because he was a spoiled kid...’’Had a habit of twirling his purple bangs that 
fell on his forehead. Originally voiced by Katsuji Mori. 

; 
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SEED 
f;'. Page 69: Mobile Suit Gundam SEED is a TV anime series that aired in 2002. Set outside of 
*• the original Gundam timeline, it’s a new Gundam series targeted to a new generation of anime 

fans. There are many good-looking characters, making it ideal for cosplaying. 

DiGiCharat 

The DiGi Charatfo7ceptVaslventaSy madeTnto ananime by renown^studlo Madhousl The 
main character is known as Dejiko, and she wears a big cat-eared hat and huge bells on the sides of 

; her head and neck. Though cunning and bratty, she can be unwary at times. 

• . Earl of Estrogen 

V. designb8y directorMatsuohimself. 6 3 

<•: Page 69: Those who know Director-kun refer to the two of them as “Double Anno” 
; • (Hideaki Anno and Moyoco Anno). This was coined by Director-kun. Kamen Rider No. 1 and 

Kamen Rider No. 2 are referred to as “Double Rider,”so of course it is based on that. 

:V Gibababaan! 
V Page 70: The call-out in the opening song of the fictional anime series Fukashigi Jikkentai 

Gibarenjaa featured in the movie Otakus in Love. An actual opening sequence for Gibarenjaa was 
produced along with a theme, and Director-kun directed it. 

V. When I Was Ultraman 
f; Page 71 : An interview published in the February 2004 inaugural issue of a now-defunct 

magazine from Kadokawa Shoten called Tokusatsu Ace. Director-kun talks passionately about his 
love of Ultraman. 

Page 72: In the early 1980’s, many people in Director-kun’s generation who grew up bathed 

•/ anime and tokusatsu movies. Everyone within these circles pitched in for the production costs, 
r*: and the staff consisted of unpaid volunteers. There were many parodies of their favorite heroes. 
• : Of course, many planned projects were never completed, and even when completed, weren’t of a 

presentable quality. Director-kun and his friends from the circle Daicon Film spent over six months 
y on their mega-feature Kaettekita Ultraman MAT Arrow #1 and completed it in 1983. Screenings 

were hosted nationwide and were well-received. In 2001, Tsuburaya Productions generously gave 
its approval and a DVD was released for a limited time (currently out of print). 





iPod Filled with Anime and Tokusatsu Songs 
Page 67: Because all the anime songs they listen to while driving wouldn’t fit in the CD 

; • changer anymore, Director-kun bought an iPod and FM transmitter for his car. Their selection of 
songs in the car as of 2004 already exceeded 6,000... 

Hiding in the Shadows 
Page 67: What they’re singing joyfully is the opening song of the 1968 horror anime series 

*; Humanoid Monster Bern (Youkai Ningen Bern) from Fuji Television and studio Daiichi Douga. 

; wish they protect humans by fighting other monsters. It has been re-aired several times (even 
receiving a remake in 2006), so despite being an older title, many people recognize the phrase, 

•*. “I want to become human!” 

Page 67: Actor and stage director, born in 1962. Established a troupe called Otona 
Keikaku, where he is a writer, director and actor. As an actor, he has been featured in many movies, 

f . drama series and variety shows. He has also written books such as Otona Shikkaku and Shuukyou 
; ■ ga Iku. He was the voice of Kamon Nanbada in the anime FLCL, too. In addition, he was in 
/. Director-kun’s live-action movies The Legend of Section Manager Shooting Star (Ryuusei Ka- 
*/ chou) and Cutie Honey. 

; Page 67: The term “cosplay” is short for costume play. It originates from costumed parties 
often seen at U.S. fan events. The term eventually made its way to Japanese sci-fi events and es- 

*/ tablished itself as a fan activity at events like Comiket. Initially, cosplay was for signaling your 
fanhood for a particular series, but lately many fans enjoy cosplaying itself and the high-quality 

; A “cosplayer”in Japan is not “someone who is cosplaying,’’but more like “someone who goes 
to different events to cosplay who thinks it’s a normal thing to do.” 

Wakana Sakai 
• : Page 67: An actress and magazine model, Wakaba Sakai has performed in a number of anime- 

and manga-related television dramas and films. A few titles that might be recognized by Westerners 
are Ikebukuro West Gate Park (TV series), Kindaichi Case Files (2001, TV series) and Tramps 
Like Us (TV series). 

Ryuhei Matsuda 
Page 67: Matsuda is best known outside of Japan for his role in Nagisa Oshima’s 1999 

live-action film Taboo. He has appeared in a number of internationally released manga-based 
movies including Nana (originally by Ai Yazawa), Blue Spring (originally by Taiyo Matsumoto) 

*. and Director-kun’s Cutie Honey. 



Like Binge-Read Eroica 
Page 62: From Eroica with Love, briefly published in English by CMX, is a spy action 

manga by Yasuko Aoike that was serialized in Princess magazine starting in 1977. The story 
features Dorian Red Gloria, the Earl of Gloria, aka art thief “Eroica,”and West German NATO 
intelligence officer Major Klaus Heinz von dem Eberbach and their odd relationship. The mix of 
seriousness and humor has made the series popular in Japan. Many of the character designs are 
also inspired by famous musicians of the 70’s (Eroica looks like a young Robert Plant, while his 
assistant James looks like Jimmy Paige). 

Despite some breaks, the series is still running as of 2013 and currently has 39 volumes re¬ 
leased. It’s definitely worth binge-reading. 

Moomin 
Page 66: A classic children’s story by Tove Jansson that has been adapted into several TV 

series. The “first Moomin” they’re discussing debuted in 1969 and aired for a year. The origi¬ 
nal author complained that the TV series didn’t represent her work and the production 
company changed in the middle of the series, but that first half is highly praised by fans. Even 
then, the fact that Director-kun has to say, “Tokyo Movie at first, then by Mushi Production” 
is typical otaku rambling. That aside, it’s the absolute truth that Moomin is a heartwarming story. 

Tokyo Movie 
Page 66: Better known as TMS Entertainment (originally Tokyo Movie Shinsha but now 

pronounced Toms Entertainment), Tokyo Movie is an anime production company established 
by the Japanese television network Tokyo Broadcasting (TBS) in 1964. They have produced 
numerous anime series based on existing works, such as Star of the Giants, Lupin III and 
Detective Conan. TMS is best known in the West for their work on The Rose of Versailles, Card- 
fight!! Vanguard, D.Gray-Man and Kamisama Kiss. 

Mushi Production 
Page 66: What sets this anime production company apart is that it was established by the 

God of Manga, Osamu Tezuka. In 1963, they produced something that no one thought possi¬ 
ble—a weekly 30-minute anime series called Astro Boy—which would come to be the starting 
point of modern Japanese animation. Mushi Production fell into bankruptcy in 1973, but they 
turned out directors such as Yoshiyuki Tomino (Mobile Suit Gundam), Osamu Dezaki (Black 
Jack OVAs) and Gisaburo Sugii (Glass Mask), and their offshoot production companies are 

Banner the Squirrel 
Page 67: Seton Animal Tales: Banner the Squirrel (Shiiton Doubutsu-ki Risu no Banna) is 

Merely having said “squirrel” prompts Rompers to utter the anime’s title. Everyday conversation 
directly feeding into anime is, well... 
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Catered to Mothers 
Page 42: Toei’s Sentai series and Kamen Rider have originally been shows catering to young 

boys, but since the 1990’s, they have been casting good-looking actors to appeal to the boys’ 
mothers as well. Older shows’ groups tended to include distinct types—passionate guy, cool- 
headed guy, kid, chubby guy, girl—but lately, with the cast featuring only good-looking guys in 
the same age range, their genericness has become something of a drawback. 

To “cater to fathers,” they’ve cast an adult film actress as the leader of the evil organization 
and a former popular pop-idol as the sentai team’s guardian. 

Kamen Rider 555 
Page 42: The 2003 Kamen Rider series is written as “Kamen Rider 555” but pronounced 

“Fi’es.” The mask design uses the Greek letter <J> (phi). (More details in Episode 16). 

Gaoranger 
Page 43: Hyakujuu Sentai Gaorenjaa is the 25th Super Sentai series, broadcast in 2001. 

Warriors selected by spirits called “Power Animals” fight against a demonic race called the Org 
that is eating away at the planet’s environment. Footage from Gaoranger was repurposed for the 
2002 American TV series Power Rangers: Wild Force. 

Abaranger 
Page 43: Bakuryuu Sentai Abarenjaa is the 27th Super Sentai series, originally broadcast in 

Japan in 2003. In an alternate universe, dinosaurs never went extinct and eventually evolved to be¬ 
come the dominant race on“Dino Earth.” Three Earthians are selected by a dragonoid to become 
Abarangers and battle against the invaders, of both Earths, called the Evoliens. 

Abaranger would be the inspiration for the 12th Power Rangers series, Dino Thunder. 

Three Years’Worth 
Page 43: Sentai shows are broadcast roughly over a calendar year so they help keep track of 

Example:“Urn.. .That was the year Timeranger was on, so it was the summer of 2000.” 

Fight, Nam 
Page 44: Tatakae, Namu is a manga by George Akiyama that was serialized in Asahi Sonorama’s 

Manga Shonen magazine starting in 1976. 
Buddhist monk Nam goes on a journey accompanied with his disciples, searching for the 

meaning of life. He preaches the emptiness of strife, but due to his inability to attain enlighten¬ 
ment he is unable to save evil-doers and takes them down with his fists instead. All of George 
Akiyama’s manga feature stunning philosophies. Though none of his works are available in Eng¬ 
lish, he is best known globally for his work Ashura. 

Guru Takahashi 
Page 45: Kyouso Takahashi, also by George Akiyama. What makes this specific title unique 

is that it was serialized, starting in 1990, in Shogakukan’s tabloid magazine Weekly Post rather 
than a traditional manga venue. Perhaps because of that, little has been written about the manga 
over the last twenty or so years. 





EPISODE 05 



Time Mechabuton 
Page 24: The main mecha of the Time BokanTV sci-fi/gag anime series produced by Tatsunoko 

Production in 1975. Shaped like a giant Japanese rhinoceros beetle, it is a time machine that can 
operate on land, sea and air. It is also the mothership of the surveillance ship Ladybug-Drone 
(Tentou-ki) and the submarine Strider-Marine (Yago-Marine). Its sister ships are a grasshopper¬ 
shaped Time Dotabattan and the stag beetle-shaped Time Kuwagattan. 

Kazuhiko Shimamoto 
Page 25: Manga artist known for hot-blooded series such as Blazing Transfer Student (Honou 

no Tenkousei), Nine in Adversity (Gyakkou Nine) and Burning Pen (Moeyo Pen). The author him¬ 
self is hot-blooded just like his protagonists. In fact, he was a classmate of Director-kun in college. 

Page 25: Gunpla, or“Gundam plastic me 
ind unlike toys made for children in the past. 

eries had ended, they were a mega-hit amon 
ihanging the history of 

demographic. Despite being released only after the TV 
e a mega-nit among youths from grade schoolers to college students, 
istic models forever. The monetary unit of 1 Gunpla = 300 yen is refer¬ 
ring to the 1/144 scale models that were sold for 300 yen. 

Hiroshi Motomiya 
Page 25: Distinguished manga artist known for his hot-blooded/ 

manly-man art style. His most notable work in the West is Salaryman 

Shonen Jump serialized his work Otoko Ippiki Gaki Daishou (referred 
to by some in the West as The Ideal Man, Punk Gang Leader). His 
other works include My Skies (Ore no Soru) and Oubora Ichidai. 
Techniques like adding motion lines into a gaping, shouting mouth 

Page 26: Known in Japan as Shinkansen Daibakuha, The Bullet 
Train is a 1975 film by Junya Sato, director of Proof of the Man and The Silk Road. A bomb is set 
up on a bullet train carrying 1,500 passengers; if the train goes below 80km/h, the bomb will ex¬ 
plode! A thrilling action movie that could have inspired the American film Speed, it features actors 
KenTakakura, Shinichi (Sonny) Chiba, Ken Utsui and Tetsuro Tamba. Due to the subject matter, 
the filmmakers could not get Japanese National Railway’s cooperation, so most of the bullet train 

Page 26: The original Time Bokan is a 1975 TV anime comedy series produced by Tatsunoko 
Production. In search of Dr. Kieda and the mysterious Dynamond, Tanpei and Junko set off on 
an adventure aboard a time machine created by Dr. Kieda. The enemy, the Time Skeletons, gained 
popularity due to their stupidity. The story followed the time-traveling pratagonists battling it 
out with the clumsy villains, and sevenTV series were broadcast over eight years as the Time Bokan 



EPISODE 04 
Page 23: A 1972 live-action superhero show produced by Toho. Protagonist pro-wrestler . 

Takeshi Yamato trains deep in the mountains of India, and after accepting the soul of the high 
priest Devadatta, gains the ability to transform into Rainbowman in order to protect Japan. 
Yamato can shift into seven different forms, each representing elements of Taoism and WuXing. 

Antagonist Mr. K of the “Die Die Troop” was tortured by Japanese soldiers during WWII and ; 
vowed to kill all Japanese. 

The strategic use of topics like drugs and counterfeit money to jolt the hearts of Japanese 
may also have been a reflection of the times. 

Shokugan 
Page 24: Historically, snacks came with pack-in toys ever since the early shokugan Glico 

no Omake in the 20’s. In modern times, the process has evolved to where toy manufacturers are 
distributing these goods through the food and grocery channels (basically selling toys in super- ' 
markets and convenience stores), and the market is growing. 

Notably in 1999, the shokugan Choco Egg produced by toy company Kaiyodo surprised 
many with the high-quality figures, and since then shokugan have been filling the store shelves as 
a collector’s item. Though middle-aged men were initially happy to buy and “support” what they : 
“always wanted,” they’re now struggling with storage space, unable to toss out the toys. 

Thunderbirds 
Page 24: A British supermarionation TV series that aired on Japan’s NHK network in 1966. 

Former astronaut and multi-millionaire Tracy and his family establish a secret organization : 
called “International Rescue” to protect humankind from disasters. The state-of-the-art mecha . 
Thunderbird captivated “every last” boy including Director-kun. The takeoff sequence of the 
mecha left a long-lasting influence on Japanese anime and tokusatsu. There have been many toys 
and models released over time, but Konami’s shokugan had the ultimate quality among them all. 

UFO 
Page 24: A British TV show created by the producers of Thunderbirds that aired in Japan in 

1970. Each episode started with the narration, “In 1980, mankind created an Earth defense force 
called SHADO.” 

Konami released a shokugan featuring SHADO’s mecha that had cutting-edge and realistic ■ 
designs. Like Thunderbirds, this show determined Director-kun’s fate. 

Jet Jaguar 
Page 24: A robot that appears in the 13th Godzilla movie, Godzilla vs. Megalon (1973). 

Although it was man-made, its sense of justice caused it to alter its size and fight against 
space monsters. Only Director-kun and a small number of weirdos would think this robot is cool, 
so it never got made as a toy until it was finally released as a well-made soft PVC figure in the 
twenty-first century. 







is been one of the top anime characters. Rompers watched all 43 ep: 
ight after night. No wonder she was sleep-deprived. 
al is currently publishing Mobile Suit Gundam: The ORIGIN, a r 

Page 13: Known in Japan as Karate Baka Ichidai, this manga is based on the life story of 
Masutatsu Oyama, the founder of Kyokushin Karate. Written by Ikki Kajiwara of Star of the 
Giants and Tomorrow’s Joe, the comic was drawn by Jiro Tsunoda, celebrated for horror manga 
such as Ushiro no Hyakutaro and The Dreadful News (Kyoufu Shinbun). 

In the manga, the protagonist goes to the mountains to train alone, and to ward off his desire 
for human contact, he shaves off one of his eyebrows. Upon doing so, he looks at his odd face and 
mumbles,“I’m an idiot... Just a karate idiot...” 

TetsuroTamba 
Page 14: Born in 1922,Tamba is a charismatic actor who performed in almost 300 Japanese 

films and acted in such TV drama series as Key Hunter and G-men 75. Tamba is known in the 
West for his perfomance of Tiger Tanaka in the 1967 James Bond film You Only Live Twice. His 
inspired acting, bordering on lunacy, stands out from all the rest. 

Here Director-kun is reenacting a scene from The Battle of Okinawa. Facing annihilation, 
the Okinawa Defense Force regimental chief of staff groans from a nightmare. Director-kun is 
also good at impersonating Tamba’s role as Prime Minster Yamamoto in the 1973 adaptation of 
Japan Sinks. For anime fans, Tamba also voiced the role of the Cat King in Studio Ghibli’s 2002 
animated film The Cat Returns. 

The Battle of Okinawa 
Page 14: A 1971 war movie closely based on history by director Kihachi Okamoto, whom 

Director-kun reveres. At the end of the Pacific War, the Okinawa Defense Force is abandoned by 
Imperial HQ and crushed by the U.S. onslaught along with inhabitants. Director-kun owns a laser 
disc of this film signed by director Okamoto. 

Page 14: A 1971 tokusatsu TV seri 
Nebula 71 to Earth to defeat monsters s> 
ished from Planet E, wishes to take over 
and is enraged by the pollution caused by 
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EPISODE 02 









My wife’s.public image is that of a strong woman* but actually she’s very 
sensitive, fragile and weak. She constantly has to face her difficult past, and she 
couldn’t escape the reality of having to provide for her family. It’s just that she 
needed to don a piece of armor called“toughness”over her heart. I can sense 
that deep inside she battles loneliness and alienation and is barely holding 
her emotional balance in check. That’s why I want to devote whatever time 
I have outside of work to my wife. 
That’s why I got married to her, 
and I want to protect her with 
everything I have, forever. 



Currently in Japan, the economy is saturated to the point that we can allow 
otakus to stand tall and prosper. We have such an overabundance of information 
and our material civilization is full to the brim, but at the same time our spirits 
are impoverished, we lack imagination, and our social base is weakening. That’s 
why I think we need manga like my wife’s. I’m not being nepotistic, I promise. 

What’s amazing about my wife’s manga is that she doesn’t create any “out” 
from reality. Most manga these days are no more than a device to provide readers 
with a refuge from reality to satisfy them out there. The bigger fans they are, 
the more likely they’ll become one with the fantasy and have difficulty 
accepting anything else. My wife’s manga leaves a bit of energy to readers as they 
return to the real world. Instead of making you want to dwell in yourself, her 
manga makes you want to go outside and do something, it emboldens you. It’s a 
manga for tackling reality and living among others. My wife lives like that and I 
think that’s why she can write like that. Her manga accomplished what I couldn’t 
do in Eva to the end. It was a big shock to me, really. 

Compared to the many simplistic manga that pick up on the latest trends, she 
sticks to her style and originality and braves on alone. I’m amazed by my wife. I 
feel like she has more talent than I do, and I respect her as a writer as well, which 
I’m sure is why we’re still together. 

After Eva, there was a time when I wanted to stop being an 
otaku. I was sick of the stagnation of the anime industry and fans. : J 
I was filled with self-hatred back then. I was desperate. 

I didn’t think I would change much when I got married. But recently, I feel like 
I’m starting to. It’s not that my core otaku-ness is diluting, but more that non- 
otaku aspects are being added to me. An otaku yet not an otaku. It’s a different 
feeling I haven’t felt before. Hey, it’s an interesting world. And I only have my wife 
to thank for this. 



I requested the opening disclaimer “All characters appearing in this work are 
fictitious. Any resemblance to real persons, living or dead, is purely coincidental.” 
to be included as a joke. In fact, this manga is a mixture of truth and fiction. My 
wife took things that actually happened and arranged it to make it more hilarious 
and entertaining. I checked the storyboard for each chapter. It wasn’t so I could 
stop her from writing certain things but to help make the story even funnier. Like 
adding more otaku details or making the characters pose a certain way. Giving 
suggestions for ideas. 

My wife went out of her way to keep it from turning into a generic lovey- 
dovey manga and always tried to put readers first. She carefully selected things 
that she thought readers would find entertaining to make the manga. And I tried 
my best to help her with that. 

My wife can’t glamorize herself. She looks at us with a critical eye. This is a 
good thing, but also a bad thing. If the characters can’t plunge into their self- 
absorbed world, they can’t be catalysts for the readers’ narcissism. The real fun 
fails to come across in that case, and it can invite misunderstanding. 

The character Director-kun is an otaku. Well, since he’s based off 
M of me and I’m an otaku, it’s a given. 

" • If I were to list up otakus’characteristics: we’re introverts with poor 
communication skills unable to determine a suitable distance toward 

others; our identity is supported by our store of information and knowledge; 
we’re very obsessive, self-righteous and cliquey for self-preservation, and can only 
talk about ourselves and suck at two-way communication; we’re extremely self- 
conscious and can only look at things from our point of view, love narcissists, 
have a bloated sense of self that yearns to identify with our idols, and are sensitive 
to attacks... That’s a long list of negative descriptions, but I like how 3 
it’s shown as is. It’s not an idealized form of an otaku but a truthful 
portrait for all to see. 





Re-reading it in one go, 
I gotta say my wife’s manga 
is awfully funny. People have 
histories and I recalled ours. 
This one-of-a-kind experience 
is a privilege of being her :3i^_ 
husband. And at the same 
time, I think my public image TYIQfT ICC17C 1 
has changed quite a bit. Only UliJvUOijljlJ 
people close to me knew how 

DIRECTOR 

To have your life exposed 
to the public is the fate of any¬ 
one who marries a manga art¬ 
ist. It’s not just manga artists; 
novelists and writers frequent¬ 
ly use their family as source 
material too. My friend Osada 
(Yoshiyuki Sadamoto) was fea¬ 
tured in his wife’s (Mako 
Takaha) child-rearing manga 
Tatakae! Okaasan, and he 
warned, “You’ll experience it 
soon enough” when I told him 
I was getting married. So I was 
prepared for this. 

But when you're actually 
drawn in a manga, it’s a little 
embarrassing. I can objective¬ 
ly see how my wife views me, 
and her affection comes across 
touchingly well, but it’s still 
embarrassing. 
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